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Description of makam Isfahan-Kiirdi

Introduction

Isfahan-Kiirdi, introduced here as a new makam, was inspired by Isfahan Zemzeme, a makam created by
the Greek-Ottoman composer Lavtact Andon (?-1915?; see appendices A-B). Isfihan Zemzeme is an
ascending-descending compound of makams Isfahan, Saba Zemzeme and Kiirdi, the latter two used for the
conclusion (in that order). Isfahan-Kiirdi is a similar compound of makams Isfahan and Kiirdi, leaving out
the modulation through Saba Zemzeme and putting more emphasis on Kiirdi flavours.

Tonic : diigah (A)

Behaviour : ascending-descending

Dominant : neva (D)

Leading tone : rast (G)

Accidentals : segah (B 1 koma flat)

Construction : makam Isfahan in its original location, conclusion in Kiirdi.

Tonal material : diigah, segah, cargah, neva, hiiseyni, acem, gerdaniye, muhayyer;
diigah, buselik, nim hicaz, neva; diigah, kiirdi, cargah, neva, nim hisar.

Biiselik pentachord on neva

Ussak tetrachord on tonic
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Kiirdi tetrachord on muhayyer

Nisabilr tetrachord on biiselik 17/_0_:‘\"‘ Kiirdi pentachord on diigih
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Rast tetrachord on diigah

Description

Melodic progression starts around the dominant (neva), either with the Ussak flavour on diigdh, or the
Nisabir flavour on biiselik; the Rast flavour on diigah is possible as well. These flavours alternate as main
compounds of makam Isfahan. The conclusion is made by playing a Kiirdi movement on diigah, preferably
using nim hisér in the final cadence. In the high register, a Kiirdi tetrachord on muhayyer may be added to
the Biiselik pentachord on neva, resulting in the Bliselik scale on the dominant.
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Isfahan-Kiirdi Seyir

Sofyan

Michiel van der Meulen
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Diaspora
Isfahan-Kiirdi Pesrev

Michiel van der Meulen
Hafif (J =75) March 2018
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Diaspora
Isfahan-Kiirdi Pesrev
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Yol

Isfahan-Kiirdi Saz Semai

Michiel van der Meulen
Aksak Semai February 2018
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